Working Life
Photographs By Peter James Quinn

EXHIBITION FUNDING PROPOSAL
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ORK consumes a large part of our everyday lives. It provides us our
economic necessities and some luxuries, and in most cases the work
we do shapes our individual, collective and national identity.
On meeting a stranger, it is often our first inclination to ask, “So, what do you
do for a living?”
Through our work, we establish who we are by what we do.
But the nature of work is changing. The culture of the workplace is in
constant flux. Jobs come and go. Industries are displaced or disrupted. Our
economy is shaped by its natural, mineral, and human resources. Scarcity, or
abundance, of those very resources drives us to make choices. Where will we
live? What will we build? How much will we invest? When will we harvest?
What kinds of recreation will we do in-between our work time?
Our society is structured around our ability to work and the types of work we
are able to do. It moulds our political, religious and educational institutions.
A myriad of decisions are made each and every day around the role of
keeping people in work.
But what are we doing for work? Where are we doing it? Who is doing it?
How much do we earn? And why are we doing it?
These are the questions Statistics New Zealand has considered while
collaborating with the New Zealand Portrait Gallery Te Pūkenga Whakaata
in planning a show of photographs by Peter James Quinn, one of
New Zealand’s pre-eminent social documentary photographers.
Taken over the last quarter of a century, largely on assignments for
New Zealand Geographic magazine, these photographs look at and examine
the evolving theme of New Zealanders at work.

ABOUT THE EXHIBITION

D

elving deep into Peter James Quinn’s photographic archive this past year Jaenine
Parkinson, Director of the New Zealand Portrait Gallery, has curated a selection
of photographs of New Zealanders at work for a free public engagement exhibition
showing at Shed 11 on the capital city’s waterfront, scheduled for June 2019 – Sept
2019.
The theme of this exhibition ties in with current social and political concerns around
the changing nature of the country’s labour force and job market. As technology
increasingly disrupts the workplace, many think that the upheaval this will cause
could have profound effects upon future job opportunities and the ways people work.
From Artificial Intelligence to four-day working weeks, new approaches and methods
are being rolled out or explored to determine the ways workplaces will be transformed
in the years to come.

W

hile this photographic exhibition makes no attempt to predict those outcomes
or the future of work, it does illustrate the rapid changes that are occurring
across many industries all over New Zealand. From a social and historical perspective,
Peter Quinn’s photographs help to remind audiences of the changes that have already
taken place in the workplace over the past quarter century.
That record in itself is a valuable contribution to the nation’s appraisal of itself,
showing us to ourselves. It also provides an opportunity to continue the conversation
around the changing face of work and to encourage discussion on this topic.
It is envisaged that this exhibition at the New Zealand Portrait Gallery, in
collaboration with Statistics New Zealand, will open up an important conversation
around the directions that employment, labour and industry may take for future
generations, providing a vital discussion place for a series of floor talks by leading
commentators in this field. These will be held throughout the exhibition with strong
media interest anticipated.
It is further proposed that upon its completion in the capital, this show of photographs
could be transported and toured to museum and cultural venues in other parts of
the country to allow wider national viewing and audience participation. The New
Zealand Portrait Galley has a number of close ties within the cultural sector across
New Zealand allowing for cooperation between venues in sharing developed shows of
work.

SUPPORT THE EXHIBITION
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o make all this happen, from developing a cohesive show out of the collection
of photographs, to printing and framing them to museum grade specifications
robust enough for later touring around New Zealand, Peter James Quinn and the
New Zealand Portrait Gallery Te Pūkenga Whakaata are now seeking financial
support from sponsors wanting to be associated with helping to mount and tour this
photographic exhibition.

ABOUT THE NEW ZEALAND PORTRAIT GALLERY
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he New Zealand Portrait Gallery Te Pūkenga Whakaata is the only gallery in the
country which celebrates New Zealand’s national identity through the portraits of
its people. However the Gallery relies almost entirely on support from private donors
and trusts for its continuing existence.

The Gallery is becoming increasingly successful in staging major exhibitions which
attract a good audience from Wellington, New Zealand at large and overseas visitors.
Over the 2017-18 year the Gallery attracted 35,917 visitors, including more than 700
students, from 17 different schools.
Since the Gallery does not charge any entrance fee, and offer many supporting
activities without charge, they are accessible to all. And they are open throughout the
year and on weekends.
Many of the Gallery’s exhibitions tour to other centres, including Auckland, after they
close in Wellington. Thus, while they have a very strong presence in Wellington, they
are essentially a national institution. The Gallery is unique in New Zealand; focussing
on portraiture as a window on our national character, as such it is as much a museum
of biography as of fine art. Her Excellency Dame Patsy Reddy, Governor-General of
New Zealand, is Patron of the New Zealand Portrait Gallery.

BENEFITS OF SUPPORTING THE EXHIBITION
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he New Zealand Portrait Gallery Te Pūkenga Whakaata is a registered charity.
All business and corporate donors are entitled to a deduction for charitable
donations, limited only by the amount of the company’s net income. The Gallery will
supply full documentation and receipts for donations and can discuss in confidence
how this works.
All sponsorships and support are publicly acknowledged at the time of the opening
of exhibitions, and supporters of this exhibition who make a significant contribution
will receive additional acknowledgements in any publications, catalogues and on
signage for the exhibition and in advertisements. Business and corporate sponsors are
encouraged to share and acknowledge any help they provide towards mounting this
exhibition through their own media and marketing channels too.
To discuss making a financial contribution as a sponsor or donor please do make
contact with Jaenine Parkinson, Director of the New Zealand Portrait Gallery Te
Pūkenga Whakaata, Shed 11, Queens Wharf, Wellington.
Phone: +64 4 472-2298 Cell: +64 21 177 9019
Email: director@nzportraitgallery.org.nz
www.nzportraitgallery.org.nz

ABOUT THE PHOTOGRAPHS
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eter James Quinn has been photographing New Zealanders for
close to three decades. He has been invited into their homes,
their marae, their places of worship, leisure and recreation, and
their workplaces.
Over that time, he has produced an extensive body of photographs
documenting the way we live, work and play. His photography
provides a revealing record of the changing fabric of New Zealand
society, right across the nation.
From the corridors of power in Wellington’s Parliament buildings,
to shearer’s quarters on the East Cape. From the bible-black
darkness of West Coast coal mines, to the rugged pine-clad
mountains of the Raukumara Ranges in the company a forestry
gang. Quinn has journeyed the winding unsealed roads of the
Coromandel with a domiciliary midwife doing her rounds,
clambered aboard all manner of sea-worthy vessels to document
the inshore fishing industry. He has scrubbed down and sterilised
his equipment to enter surgical operating theatres, followed a
volunteer fire crew in Otira Gorge and helicoptered into Big Bay,
South Westland, to witness one of the last extractions of whole
uncut pounamu boulders lifted straight off the beach.

I

n some cases, without intention, he has recorded a disappearing way of life –drovers herding
cattle to market along an east coast highway, an inter-generational family of commercial
white-baiters holding autonomous control of the Cascade River south of Haast, with access only
by boat or an aircraft.
One of the last “gunners” on a whale-chaser in New Zealand waters, Joe Heberley Snr was
captured by Quinn in a poignant portrait at the abandoned Perano Whaling Station at Tory
Channel in the Marlborough Sounds where he once worked in the 1960s. Heberley is now a
staunch whale conservationist, working with the Department of Conservation monitoring the
migrating humpback whale population in Cook Strait.
Given remarkable access to many workplaces, Quinn has amassed an unparalleled archive of
images from across New Zealand’s primary industries depicting the nature of the country hard
at work.

ABOUT PETER JAMES QUINN
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eter James Quinn studied photography at the School of Design, Wellington
Polytechnic (now Massey University) in 1989 and upon graduation was
commissioned to photograph the book Staunch – Inside New Zealand’s Gangs (text by
Bill Payne; Reed, 1991, 1993 & 1997). A set of those photographs is now held in the
permanent collection of Te Papa Tongarewa The Museum of New Zealand and the
Police and Justice Museum, Sydney, Australia.
In 1993 he began contributing to New Zealand Geographic magazine and was soon
offered a contract photographer/writer position with the magazine. Since then he
has produced more than 40 features on a range of topics from home birth to New
Zealand’s peacekeeping role in Bougainville.
His second book, Highway 35 – Travels Around East Cape (text by John Woods
and foreword by Witi Ihimaera: Reed, 1998), was a finalist in the Montana NZ
Book Awards, and his twenty-year retrospective, New Zealanders In Focus –the
documentary photography of Peter James Quinn (New Zealand Geographic/Kowhai
Publishing, 2010), was included in the New Zealand Listener’s top 100 books of 2010.
In 2013 PenguinRandomHouse published his latest book title, Tūhoe – Portrait of a
Nation (text by Kennedy Warne, Penguin, 2013) celebrating the iwi’s historic Treaty
settlement with the Crown.
Peter’s photographs have been included in numerous exhibitions in New Zealand and
overseas and he was a major contributor for the New Zealand Geographic On Location
exhibition curated by and launched at Te Papa Tongarewa The Museum of New
Zealand in 2000 which then toured New Zealand museums over the next five years. In
2006 he held a solo exhibition of documentary photographs, Historic Grahamstown –
Legacy of the Thames Gold-field, at the Aotea Centre in Auckland City and Artspost in
Hamilton.
In 2007 Peter was commissioned to design and install a permanent exhibition of his
photographs from an earlier New Zealand Geographic feature, The Great South Road –
Where Cultures Converge, in the Fisher & Paykel Foyer of the Vodafone Event Centre
in Manukau City, Auckland. In 2013-14 his Ngai Tūhoe portraits were included in
Te Urewera Conversations exhibition at Te Kōputu a te whanga a Toi, Whakatane
Exhibition Centre, with assistance from Creative NZ.
www.peterjamesquinn.com

List of selected photographs:
1. Automotive Technicians. European Cars, Newmarket, Auckland. 2002.
2. Stock-man, Ron Brown and Luke Abbott. Highway 35, Opape, East Cape. 1995.
3. Evening rail commuters. Wellington. 1996.
4. The Speaker, Jonathan Hunt, Clerk of the House, David McGee, and Sergeant-at-Arms,
Brent Smith, with ceremonial mace. Parliament. Wellington. 2002.
5. Volunteer Fire Brigade. Otira, West Coast. 2000.
6. Home-birth midwife, Jenny Johnstone with clients near Whitianga. Coromandel. 1996.

7. Diamond Takeaways. Greenlane, Auckland. 2002.
8. Joe Heberley Snr. Perano Whaling Station. Arapawa Island, Marlborough Sounds. 2011.
9. Wainui Logging Contractors. Raukumara Ranges. East Cape. 2002.
10. Mauga Tuia’s Barbershop. Otahahu. Auckland. 2002.
11. Book Cover. Mines Rescue Proto-team. Greymouth. 1994.
12. Great South Road permanent exhibition. Vodafone Event Centre. Manukau, Auckland.
13. Seasonal worker, Niral Devi. Master & Sons onion packhouse. Bombay, Auckland. 2002.
All photographs ©Peter James Quinn

